Period sources for bards
Why use period sources? 
· There are lots of good, entertaining tales and marvellous music and songs, including for specific cultures. 
· Give people a period experience.

· Give people a better feel for a period culture.

· Avoid out-of-period anachronisms that can jolt people into the modern world. Of course, non-period material can be great; just don't start off sounding period and then throw in modern stuff. 
How to find period sources
In looking for period materials, it is much easier to begin by finding something period which you like and working with it than to pick something you already know and try to figure out if it is period. 

· On the web, try searching on "SCA period stories" and "SCA period songs" (this will bring up lots of songs performed in the SCA, including non-period stuff)
· Look in libraries, especially college libraries
· Look in hymnals - many hymnals, especially Episcopal ones, include some period tunes and/or lyrics. 
· The convention in printed music is to put the name and date of the author of the lyrics at the top left and the name and date of the composer on the top right. Or they may be in an index in the back. (Or they have not been indexed.)
· Other SCAdians - especially people who know how to tell if bardic material is period or not. (I have found that some music laurels are only expert in one area, and don't know that they don't know other things, so they may not just be unhelpful but actually give you wrong information.)
· Looking for songs? Wondering about an instrument? There is a good e-mail discussion group for musicians in the SCA that you can send questions to, and those on the list offer solid information and advice. See groups.yahoo.com/neo/groups/scamusicians/info.
· Once you've located something you want to buy, you can often find used and discounted books on the web - try searching on the name of the book (and the author if that helps) and/or look on web sites such as Abebooks, Alibris, Amazon, and e-bay.
What to do with sources once you've found them

Is it really period? 

Vet that your source is indeed period, not just peri-oid (sort of period) or has been added to or changed using a later style, or was just made-up to sound period to contemporary people. 
In the SCA, "period" means from 600 to 1600 or thereabouts. Bardic pieces can be extended at the late end by maybe 20 years (50 years for dance tunes). Just because something wasn't written down before 1600 doesn't mean that it wasn't around. Just don't try to pretend something's period whose time or style isn't period. Know the difference. 

Some terms: 

· "Traditional" simply means that it's been around a while. It does not mean period, though occasionally things labeled "traditional" are period. 
· "Early music" is used by musical scholars to refer to medieval, Renaissance, and sometimes baroque  (approx. 1600-1750) music; anything from the middle ages and Renaissance is period, but not baroque.

Is an arrangement period, not just the tune?
· Check that it dates from period. 

· If you can't tell or it's clearly post-period, here are a few pointers. 

· If it's medieval, there should be no chords. Medieval music for more than one voice often doubles the melody or uses drones and perfect open intervals such as octaves, fifths, and fourths, or has different melodies that weave in and out (contrapuntal). 
· Much renaissance music is also contrapuntal, with different voices having equal weight -- the emphasis is on melody. Many madrigals are a good example. Some renaissance music does use chords, but the 1-4-5 chords used for much folk music as played on guitars is right out. 
· Use a trusted source, like Al Coffrin, or a source which clearly uses a period style, or don't use the arrangement.
Dates of a tune vs. the lyrics - Tunes and lyrics, especially in the Renaissance, were often mix and match. The convention in printed music is to put the name and date of the author of the lyrics at the top left and the name and date of the composer on the top right. Or they may be in an index in the back (or simply missing, drat it all!). 
What to do with your period material

· Try to get hold of the oldest version you can (or the oldest used in period). It's great to get hold of a copy of the original manuscript or a direct transcription of it. If you can't read it in the original, get a translation or transciprtion that's as true to the original as you can. 
· It's good to read about, hear about, and get a feel for the culture and language of the story or song's setting. The more you know about the cultural and historical context of a story or song, the more you will be able to give it a period feel.
· Musical style varied widely by time and place. Generally, do not use vibrato except as an ornament. For many medieval tunes, a nasal sound is appropriate, such as can be found in early recordings of folk songs from the Appalachian mountains. 
· In period, a song or tune was the raw material musicians used for a performance. Each performer shaped the song or tune to suit themselves and their audience. (Obviously, coordination and standardization were important when groups of musicians performed together.) Individual performers -- which is most of the bards in the SCA -- were free to adapt others' work. Sometime, listen to Owain Phyfe's rendering of "Greensleeves". It's on YouTube as well as on his Odyssey CD. 
· A complication for learning early period music, especially before around 1,000 AD, is that a system of writing down musical sounds had not yet been developed to the point where one could figure out what a tune sounded like without having heard it before. And there wasn't a fully viable system for notating the rhythm until around 1400. So many rhythms and details of tunes are subject to scholarly interpretation. For many songs before around 1300 and for all chant, the rhythm to use is the cadence of the lyrics as they would be spoken. 

· Fewer songs in English than in other European languages survive from our period. Few have good singable English translations, though you can find many with translations that convey the meaning. One way to handle this is to sing a song in the original language but help your audience by giving a plot summary and/or historical context by way of introduction. Another is to stick to English-language songs. Another is to set period English poetry to period tunes -- which is the sort of thing they did a lot in period. 
· Tellers of tales have no such language barrier, as it's easy to recast the words of a story. Try to do so using words, images, and ideas that are authentic to the period. 
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